H EKTEAELXH TOY XOPOY
ITYPPIXIOY KAI H ITAPOYXIA
TOY XTHN KOINONIKH KAI
AATPEYTIKH ZOH TON
T'YNAIKON XTHN

APXAIA EAAAAA

2. I Aovxa, I1. [loamadomovioc
Twijua Emotijung Pvowxs Aywyrs

xat AOAnriouod

Aptorotédeio Iavemorijuio Osooalovixng

Hepilmyn
Amé Vv aQyondTTa 1 TEYVH TOU X0QoU fTay €-
vaL TolU onuavtivé otoyeio ot Lom Twv ov-
Bowmwv %ol Tovg ouvédeve amd T YEVVNOY
ToUg €m¢ %ot T0 TEAOS TG Cwijg Tovg. Ou megLo-
00TEQOL UELETNTES TTOV €YOUV aLOXOANOEL 1E TIg
opyoelg oty agyaio EALGda, xdvouv Adyo
YLOL TOUG TOLEMROUS YOQOUS %o ELIRGTEQO.
YLOL TOV O YVWOTO At autoUs, TOV TUQQEIKLO.
O 100065 awtdg Emaule onuavtnd QAo xaL ot
Conj Tov yuvaurdv, Wiaitepo ot Zadot xou
™mv AOiva, 6mov oUUQMVO LLE TOVUS VOUOUG
TOUG, Ol YUVOIXES EMOEME VA ALOROUVTAL OTIS
TOLEWHES TEYVES UECT OO TIC TOLEWMHRES 0Q-
yNoewg Oyt Spwg we v O €vraon o otg
dvo molrteiec. Emiong o yuvoureiog muolylog
elye dueon oyxéon zow ue ™V hatpeio Twv Oe-
v, Waltepa ™mg ABnvdg xaw g Agteuns o-
OU VTTAQYEL TANOMOOL YOUTTHDV KO ATTTAOV 7T
YV, Tov emPeParmdvouy Tov goho avtd. O yu-
VOELOG TUEQEIXLOG 1TV TEQLOOATEQO ULUNTL-
%GG Y0QOG TOV TOROVOTALE TO TABOS %o TV €-
VIOON TG UAYNS UE OROTO TV EPPUYMOTN RO
™V Yuyoyoyic Tov avdpLxoy TAnbvouoy, evd
0T ATEEVTIRY TOV ORI}, O X0QOG €xTENOU-

AAAnioygagia
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PIRRIHIOS DANCE
PERFORMANCE AND IT’S
ROLE IN THE RELIGIOUS
WORSHIPPING AND
SOCIAL LIFE OF WOMEN
IN ANCIENT GREECE

S. I. Duka, P. Papadopoulos

Department of Physical Education and
Sport Sciences
Aristotle University of Thessaloniki

Abstract

The art of dancing played an extremely
important role in everyday life of ancient
Greeks and enhanced their lives all through
from early birth up to the end.

Most of the scholars who have been engaged in
the study of “orchises” in ancient Greece,
make a strong reference on the war dances and
in particular, the commonest of all, named
“pirrihios”.  This dance also played an
important role in the life of women,
particularly in Sparta and Athens, where in
accordance with their laws all maiden
population was required to practice in war arts
by means of war dances, however, not with
same persistence in both cities.

Also the female “pirrihios”, had a direct
connection with the worship of ancient gods,
esp. goddess Athena and Artemis and we have
plenty of tangible written sources of
information available, to confirm this point.
The women’s “pirrihios”, was more or less an
imitative dance describing the fiery and passion
and the stress in battle ; aiming towards the
encouragement and pleasure of the male
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viay d0Te va €0Bouy oL TuEELYIoTOLES OF ETL-
®nowvmvia pe Tovg 0govg xat vo TETIYOVY TV €-
Ewteplnevon, pe Tov xahiteQo TEOTO, TWV V-
BoOTVOV aVOyRMV TOVS YO TAQARANO0N %Ol
gvyaQLOTiC.

A€Earg-»heWd: y00ds, yuvaires, moAeuixds,
Aaroeia, KAaoowxj EAMdda

76 TV 0QYAULOTNTOL O X0QOS NTay €-

VO TAQOL TTOAU ONUAVTLRG OTOLYELO

ot Lo Twv avBpdmmv, TOU TOug
ouvodeve amtd TV NUEQO TG YEVVNONS
tovg. Ou dvBommot ®voivtay adidxromo.
UEOQ OTO YONTEVTLXO XAUOL TG TEYVNG O€
OA toug ™ Comj. O dvBowmog oe ndbe
onuavtvyg otypii g Long yua va eEmrte-
QEVOEL TAL OVVOLOOUATA TOV TTOV CTTO-
MTovv TV €XPEOON TOUS, AATOPEVYEL
OTO OT()0, TN WOVOL®Y %L TOV Y0QO.

O apyaior "EAAnveg dev Ba umoov-
oav vo. dLapéQouvy ol amotehovoay €-
Vo TOA) PLAGTEYXVO Aad. ATt TaL TOGTOL
xoovia ™ Cmng tovg elyav dueon oyéon
LE TOV X0QO, EVM 1] LETOQPUOLRY TOVS Oy M-
via Bgpasmevdtay pe ) Bonoxelo mov ex-
OMAwvotay (e YUvous, AatQevTirole yo-
Q0UG %Ol TEAETEC.

ARS aut) v evoTrtddn o avbo-
un avdyxn mov Eviwbe 1o avBommivo
TAGOUOL YL VO EXPEAOTEL ROMMTEY VIR,
veVVION®E 1) CLVELINTY TEYVN TTOV EXPOG-
OTN®E TEQLOOOTEQO TG ETALYYEMUOTIES.

T ™y t€Yvn OV Y00V €xoUVV Y4~
PeuL wohhol onuavtnol aQyaiot LoToQLrol
OV OVOMIOUV TS TINYES EUTVEVONG, THV
avdyxn €xeEaons Tov Aaov, to ®iua Cm-
g Tov rataxAUlel TOV 0QYOVIOUS TOV YO-
oeuti aAhd #ow Tov Beanij, T ox€on mou
€)EL 0 K0QOG UE OAES TIC ONUOVTIILES OTLY-
uég mg Cong Tov avBpwmov, xabmg Ko
TV TROCPOQEA %ot To ayafd Tou X0Qov

F'YNAIKA KAl AOAHIH, 11, 1 - 2003

population, whereas from religious worship-
ping aspect, the dance was performed so that
the pirrihistries, would communicate with
Gods in the best possible way and either
express their human requirements in form of a
requests or give thanks of gratitude.

Key-words: war-dance,
Classical Greece

women,  worship,

IOV TTOQAUEVOUY TOL (AL OVA TOUGS OULGIVEG.

Bépoua, éva onuovtind otolyeto mov
TOETEL VOL RATAYQOPEL EIVALL TG 1) KOOVL-
%1} OTOOTOOT TTOV UOLS Y WEICEL OIS TV €-
QELVA TNG TEXVNS TOU O0QOU OTNV QY ALO-
™MTO KoL 1) EMAEVPT ALUECTTNTAG UE TO TTE-
dlo €pguvog amoteholv ovaoTaATIROUG
TOQAYOVTES YLOL TNV OVOLOOTINY] OAOXAY-
omon g €pevvag avtic. Meydin foy-
Belor arotehovv T0 TAO0C TV YQOTTWV
YOV TOV Uag €xovv omBel, alhd xal ot
OTTTEG TNYES TOU CVUTANQWVOUY TOL OTOL-
xelol yuo Ty Ty vn Tov (0ov.

TN v ®okiten rotovonon g té-
X VNS TOU 0Q0U TTEETMeL va Y{VEL O OLoywoL-
Oudg OTa MjUUOTOL Y0QOG AL OQYNOH, TOU
OUVOVTAUE OUY VA OTC CLOY OO KELUEVOL.

Ou apyaior "EXnveg mpoxeluévou
VO (WAOOUV YLOL TOV Y00 YN OLUOTOLOU-
oav TeQLO0OTEQO T AEEN doynon nou hi-
vG6TEQO TN AEEN X000G.

H mowm yonowwomotovviov meQLo-
OOTEQO YLOL TLS OTOULRES TTAQAOTAOELS KOLL
Yot X0QOUG TTOV ELXAV OUYREXRQIUEV OVO-
uooto, Piuata, XELOOVOULES ROl RIVNOELS
%Ol TTOQOVOLATOVIOV OF OUYREXUQLUEVES
TEQLOTAOELS OO €VOV 1] 1O TEQLOOOTE-
QOGS OQYNOTES.

H AEEN yoods amotimmve uio ovvo-
Mx1] mooomdbewo. mov otnEWLdTOY OTOV
QUTOOYEOLUOUS ROl OYL OF OUYREXQLUEVECS
®nwvioes. T Tov AGyo awtd ) yonoLuo-
TOLOVOOV TEQLOOOTEQO OTAL CUMITOOLLL, TOL



