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¶ÂÚ›ÏË„Ë

∞fi ÙËÓ ·Ú¯·ÈfiÙËÙ· Ë Ù¤¯ÓË ÙÔ˘ ¯ÔÚÔ‡ ‹Ù·Ó ¤-

Ó· ÔÏ‡ ÛËÌ·ÓÙÈÎfi ÛÙÔÈ¯Â›Ô ÛÙË ˙ˆ‹ ÙˆÓ ·Ó-

ıÚÒˆÓ Î·È ÙÔ˘˜ Û˘Ófi‰Â˘Â ·fi ÙË Á¤ÓÓËÛ‹

ÙÔ˘˜ ¤ˆ˜ Î·È ÙÔ Ù¤ÏÔ˜ ÙË˜ ˙ˆ‹˜ ÙÔ˘˜. OÈ ÂÚÈÛ-

ÛfiÙÂÚÔÈ ÌÂÏÂÙËÙ¤˜ Ô˘ ¤¯Ô˘Ó ·Û¯ÔÏËıÂ› ÌÂ ÙÈ˜

ÔÚ¯‹ÛÂÈ˜ ÛÙËÓ ·Ú¯·›· ∂ÏÏ¿‰·, Î¿ÓÔ˘Ó ÏfiÁÔ

ÁÈ· ÙÔ˘˜ ÔÏÂÌÈÎÔ‡˜ ¯ÔÚÔ‡˜ Î·È ÂÈ‰ÈÎfiÙÂÚ·

ÁÈ· ÙÔÓ ÈÔ ÁÓˆÛÙfi ·fi ·˘ÙÔ‡˜, ÙÔÓ ˘ÚÚ›¯ÈÔ.

O ¯ÔÚfi˜ ·˘Ùfi˜ ¤·È˙Â ÛËÌ·ÓÙÈÎfi ÚfiÏÔ Î·È ÛÙË

˙ˆ‹ ÙˆÓ Á˘Ó·ÈÎÒÓ, È‰È·›ÙÂÚ· ÛÙË ™¿ÚÙË Î·È

ÙËÓ ∞ı‹Ó·, fiÔ˘ Û‡ÌÊˆÓ· ÌÂ ÙÔ˘˜ ÓfiÌÔ˘˜

ÙÔ˘˜, ÔÈ Á˘Ó·›ÎÂ˜ ¤ÚÂÂ Ó· ·ÛÎÔ‡ÓÙ·È ÛÙÈ˜

ÔÏÂÌÈÎ¤˜ Ù¤¯ÓÂ˜ Ì¤Û· ·fi ÙÈ˜ ÔÏÂÌÈÎ¤˜ ÔÚ-

¯‹ÛÂÈ˜ fi¯È fiÌˆ˜ ÌÂ ÙËÓ ›‰È· ¤ÓÙ·ÛË Î·È ÛÙÈ˜

‰‡Ô ÔÏÈÙÂ›Â˜. ∂›ÛË˜ Ô Á˘Ó·ÈÎÂ›Ô˜ ˘ÚÚ›¯ÈÔ˜

Â›¯Â ¿ÌÂÛË Û¯¤ÛË Î·È ÌÂ ÙËÓ Ï·ÙÚÂ›· ÙˆÓ ıÂ-

ÒÓ, È‰È·›ÙÂÚ· ÙË˜ ∞ıËÓ¿˜ Î·È ÙË˜ ÕÚÙÂÌË˜ ·-

ÊÔ‡ ˘¿Ú¯ÂÈ ÏËıÒÚ· ÁÚ·ÙÒÓ Î·È ·ÙÒÓ Ë-

ÁÒÓ, Ô˘ ÂÈ‚Â‚·ÈÒÓÔ˘Ó ÙÔÓ ÚfiÏÔ ·˘Ùfi. O Á˘-

Ó·ÈÎÂ›Ô˜ ˘ÚÚ›¯ÈÔ˜ ‹Ù·Ó ÂÚÈÛÛfiÙÂÚÔ ÌÈÌËÙÈ-

Îfi˜ ¯ÔÚfi˜ Ô˘ ·ÚÔ˘Û›·˙Â ÙÔ ¿ıÔ˜ Î·È ÙËÓ ¤-

ÓÙ·ÛË ÙË˜ Ì¿¯Ë˜ ÌÂ ÛÎÔfi ÙËÓ ÂÌ„‡¯ˆÛË Î·È

ÙËÓ „˘¯·ÁˆÁ›· ÙÔ˘ ·Ó‰ÚÈÎÔ‡ ÏËı˘ÛÌÔ‡, ÂÓÒ

ÛÙË Ï·ÙÚÂ˘ÙÈÎ‹ ÙÔ˘ ÌÔÚÊ‹, Ô ¯ÔÚfi˜ ÂÎÙÂÏÔ‡-

Abstract

The art of dancing played an extremely

important role in everyday life of ancient

Greeks and enhanced their lives all through

from early birth up to the end.

Most of the scholars who have been engaged in

the study of “orchises” in ancient Greece,

make a strong reference on the war dances and

in particular, the commonest of all, named

“pirrihios”. This dance also played an

important role in the life of women,

particularly in Sparta and Athens, where in

accordance with their laws all maiden

population was required to practice in war arts

by means of war dances, however, not with

same persistence in both cities.

Also the female “pirrihios”, had a direct

connection with the worship of ancient gods,

esp. goddess Athena and Artemis and we have

plenty of tangible written sources of

information available, to confirm this point.

The women’s “pirrihios”, was more or less an

imitative dance describing the fiery and passion

and the stress in battle ; aiming towards the

encouragement and pleasure of the male
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A
fi ÙËÓ ·Ú¯·ÈfiÙËÙ· Ô ¯ÔÚfi˜ ‹Ù·Ó ¤-

Ó· ¿Ú· ÔÏ‡ ÛËÌ·ÓÙÈÎfi ÛÙÔÈ¯Â›Ô

ÛÙË ˙ˆ‹ ÙˆÓ ·ÓıÚÒˆÓ, Ô˘ ÙÔ˘˜

Û˘Ófi‰Â˘Â ·fi ÙËÓ ËÌ¤Ú· ÙË˜ Á¤ÓÓËÛ‹˜

ÙÔ˘˜. OÈ ¿ÓıÚˆÔÈ ÎÈÓÔ‡ÓÙ·Ó ·‰È¿ÎÔ·

Ì¤Û· ÛÙÔ ÁÔËÙÂ˘ÙÈÎfi ÎÏ›Ì· ÙË˜ Ù¤¯ÓË˜ ÛÂ

fiÏË ÙÔ˘˜ ÙË ˙ˆ‹. O ¿ÓıÚˆÔ˜ ÛÂ Î¿ıÂ

ÛËÌ·ÓÙÈÎ‹ ÛÙÈÁÌ‹ ÙË˜ ˙ˆ‹˜ ÁÈ· Ó· ÂÍˆÙÂ-

ÚÈÎÂ‡ÛÂÈ Ù· Û˘Ó·ÈÛı‹Ì·Ù¿ ÙÔ˘ Ô˘ ·Ô-

˙ËÙÔ‡Ó ÙËÓ ¤ÎÊÚ·Û‹ ÙÔ˘˜, Î·Ù·ÊÂ‡ÁÂÈ

ÛÙÔ ÛÙ›¯Ô, ÙË ÌÔ˘ÛÈÎ‹ Î·È ÙÔÓ ¯ÔÚfi.

OÈ ·Ú¯·›ÔÈ ŒÏÏËÓÂ˜ ‰ÂÓ ı· ÌÔÚÔ‡-

Û·Ó Ó· ‰È·Ê¤ÚÔ˘Ó ·ÊÔ‡ ·ÔÙÂÏÔ‡Û·Ó ¤-

Ó·Ó ÔÏ‡ ÊÈÏfiÙÂ¯ÓÔ Ï·fi. ∞fi Ù· ÚÒÙ·

¯ÚfiÓÈ· ÙË˜ ˙ˆ‹˜ ÙÔ˘˜ Â›¯·Ó ¿ÌÂÛË Û¯¤ÛË

ÌÂ ÙÔÓ ¯ÔÚfi, ÂÓÒ Ë ÌÂÙ·Ê˘ÛÈÎ‹ ÙÔ˘˜ ·Áˆ-

Ó›· ıÂÚ·Â˘fiÙ·Ó ÌÂ ÙË ıÚËÛÎÂ›· Ô˘ ÂÎ-

‰ËÏˆÓfiÙ·Ó ÌÂ ‡ÌÓÔ˘˜, Ï·ÙÚÂ˘ÙÈÎÔ‡˜ ¯Ô-

ÚÔ‡˜ Î·È ÙÂÏÂÙ¤˜.

∞fi ·˘Ù‹ ÙËÓ ÂÓÛÙÈÎÙÒ‰Ë Î·È ·˘ıfiÚ-

ÌËÙË ·Ó¿ÁÎË Ô˘ ¤ÓÈˆıÂ ÙÔ ·ÓıÚÒÈÓÔ

Ï¿ÛÌ· ÁÈ· Ó· ÂÎÊÚ·ÛÙÂ› Î·ÏÏÈÙÂ¯ÓÈÎ¿,

ÁÂÓÓ‹ıËÎÂ Ë Û˘ÓÂÈ‰ËÙ‹ Ù¤¯ÓË Ô˘ ÂÎÊÚ¿-

ÛÙËÎÂ ÂÚÈÛÛfiÙÂÚÔ ·fi Â·ÁÁÂÏÌ·Ù›Â˜.

°È· ÙËÓ Ù¤¯ÓË ÙÔ˘ ¯ÔÚÔ‡ ¤¯Ô˘Ó ÁÚ¿-

„ÂÈ ÔÏÏÔ› ÛËÌ·ÓÙÈÎÔ› ·Ú¯·›ÔÈ ÈÛÙÔÚÈÎÔ›

Ô˘ ·Ó·Ï‡Ô˘Ó ÙÈ˜ ËÁ¤˜ ¤ÌÓÂ˘ÛË˜, ÙËÓ

·Ó¿ÁÎË ¤ÎÊÚ·ÛË˜ ÙÔ˘ Ï·Ô‡, ÙÔ Î‡Ì· ˙ˆ-

‹˜ Ô˘ Î·Ù·ÎÏ‡˙ÂÈ ÙÔÓ ÔÚÁ·ÓÈÛÌfi ÙÔ˘ ¯Ô-

ÚÂ˘Ù‹ ·ÏÏ¿ Î·È ÙÔ˘ ıÂ·Ù‹, ÙË Û¯¤ÛË Ô˘

¤¯ÂÈ Ô ¯ÔÚfi˜ ÌÂ fiÏÂ˜ ÙÈ˜ ÛËÌ·ÓÙÈÎ¤˜ ÛÙÈÁ-

Ì¤˜ ÙË˜ ˙ˆ‹˜ ÙÔ˘ ·ÓıÚÒÔ˘, Î·ıÒ˜ Î·È

ÙËÓ ÚÔÛÊÔÚ¿ Î·È Ù· ·Á·ı¿ ÙÔ˘ ¯ÔÚÔ‡

Ô˘ ·Ú·Ì¤ÓÔ˘Ó Ù· ›‰È· ·Ó¿ ÙÔ˘˜ ·ÈÒÓÂ˜.

μ¤‚·È·, ¤Ó· ÛËÌ·ÓÙÈÎfi ÛÙÔÈ¯Â›Ô Ô˘

Ú¤ÂÈ Ó· Î·Ù·ÁÚ·ÊÂ› Â›Ó·È ˆ˜ Ë ¯ÚÔÓÈ-

Î‹ ·fiÛÙ·ÛË Ô˘ Ì·˜ ¯ˆÚ›˙ÂÈ ·fi ÙËÓ ¤-

ÚÂ˘Ó· ÙË˜ Ù¤¯ÓË˜ ÙÔ˘ ¯ÔÚÔ‡ ÛÙËÓ ·Ú¯·Èfi-

ÙËÙ· Î·È Ë ¤ÏÏÂÈ„Ë ·ÌÂÛfiÙËÙ·˜ ÌÂ ÙÔ Â-

‰›Ô ¤ÚÂ˘Ó·˜ ·ÔÙÂÏÔ‡Ó ·Ó·ÛÙ·ÏÙÈÎÔ‡˜

·Ú¿ÁÔÓÙÂ˜ ÁÈ· ÙËÓ Ô˘ÛÈ·ÛÙÈÎ‹ ÔÏÔÎÏ‹-

ÚˆÛË ÙË˜ ¤ÚÂ˘Ó·˜ ·˘Ù‹˜. ªÂÁ¿ÏË ‚Ô‹-

ıÂÈ· ·ÔÙÂÏÔ‡Ó ÙÔ Ï‹ıÔ˜ ÙˆÓ ÁÚ·ÙÒÓ

ËÁÒÓ Ô˘ Ì·˜ ¤¯Ô˘Ó ÛˆıÂ›, ·ÏÏ¿ Î·È ÔÈ

·Ù¤˜ ËÁ¤˜ Ô˘ Û˘ÌÏËÚÒÓÔ˘Ó Ù· ÛÙÔÈ-

¯Â›· ÁÈ· ÙËÓ Ù¤¯ÓË ÙÔ˘ ¯ÔÚÔ‡. 

°È· ÙËÓ Î·Ï‡ÙÂÚË Î·Ù·ÓfiËÛË ÙË˜ Ù¤-

¯ÓË˜ ÙÔ˘ ¯ÔÚÔ‡ Ú¤ÂÈ Ó· Á›ÓÂÈ Ô ‰È·¯ˆÚÈ-

ÛÌfi˜ ÛÙ· Ï‹ÌÌ·Ù· ¯ÔÚfi˜ Î·È fiÚ¯ËÛË, Ô˘

Û˘Ó·ÓÙ¿ÌÂ Û˘¯Ó¿ ÛÙ· ·Ú¯·›· ÎÂ›ÌÂÓ·. 

OÈ ·Ú¯·›ÔÈ ŒÏÏËÓÂ˜ ÚÔÎÂÈÌ¤ÓÔ˘

Ó· ÌÈÏ‹ÛÔ˘Ó ÁÈ· ÙÔÓ ¯ÔÚfi ¯ÚËÛÈÌÔÔÈÔ‡-

Û·Ó ÂÚÈÛÛfiÙÂÚÔ ÙË Ï¤ÍË fiÚ¯ËÛË Î·È ÏÈ-

ÁfiÙÂÚÔ ÙË Ï¤ÍË ¯ÔÚfi˜.

∏ ÚÒÙË ¯ÚËÛÈÌÔÔÈÔ‡ÓÙ·Ó ÂÚÈÛ-

ÛfiÙÂÚÔ ÁÈ· ÙÈ˜ ·ÙÔÌÈÎ¤˜ ·Ú·ÛÙ¿ÛÂÈ˜ Î·È

ÁÈ· ¯ÔÚÔ‡˜ Ô˘ Â›¯·Ó Û˘ÁÎÂÎÚÈÌ¤ÓË ÔÓÔ-

Ì·Û›·, ‚‹Ì·Ù·, ¯ÂÈÚÔÓÔÌ›Â˜ Î·È ÎÈÓ‹ÛÂÈ˜

Î·È ·ÚÔ˘ÛÈ¿˙ÔÓÙ·Ó ÛÂ Û˘ÁÎÂÎÚÈÌ¤ÓÂ˜

ÂÚÈÛÙ¿ÛÂÈ˜ ·fi ¤Ó·Ó ‹ Î·È ÂÚÈÛÛfiÙÂ-

ÚÔ˘˜ ÔÚ¯ËÛÙ¤˜.

∏ Ï¤ÍË ¯ÔÚfi˜ ·ÔÙ‡ˆÓÂ ÌÈ· Û˘ÓÔ-

ÏÈÎ‹ ÚÔÛ¿ıÂÈ· Ô˘ ÛÙËÚÈ˙fiÙ·Ó ÛÙÔÓ

·˘ÙÔÛ¯Â‰È·ÛÌfi Î·È fi¯È ÛÂ Û˘ÁÎÂÎÚÈÌ¤ÓÂ˜

ÎÈÓ‹ÛÂÈ˜. °È· ÙÔÓ ÏfiÁÔ ·˘Ùfi ÙË ¯ÚËÛÈÌÔ-

ÔÈÔ‡Û·Ó ÂÚÈÛÛfiÙÂÚÔ ÛÙ· Û˘ÌfiÛÈ·, Ù·

ÓÙ·Ó ÒÛÙÂ Ó· ¤ÚıÔ˘Ó ÔÈ ˘ÚÚÈ¯›ÛÙÚÈÂ˜ ÛÂ ÂÈ-

ÎÔÈÓˆÓ›· ÌÂ ÙÔ˘˜ ıÂÔ‡˜ Î·È Ó· ÂÙ‡¯Ô˘Ó ÙËÓ Â-

ÍˆÙÂÚ›ÎÂ˘ÛË, ÌÂ ÙÔÓ Î·Ï‡ÙÂÚÔ ÙÚfiÔ, ÙˆÓ ·Ó-

ıÚÒÈÓˆÓ ·Ó·ÁÎÒÓ ÙÔ˘˜ ÁÈ· ·Ú¿ÎÏËÛË Î·È

Â˘¯·ÚÈÛÙ›·.

§¤ÍÂÈ˜-ÎÏÂÈ‰È¿: ¯ÔÚfi˜, Á˘Ó·›ÎÂ˜, ÔÏÂÌÈÎfi˜,
Ï·ÙÚÂ›·, KÏ·ÛÛÈÎ‹ EÏÏ¿‰·

population, whereas from religious worship-

ping aspect, the dance was performed so that

the pirrihistries, would communicate with

Gods in the best possible way and either

express their human requirements in form of a

requests or give thanks of gratitude.

Key-words: war-dance, women, worship,
Classical Greece


